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A great many masterpieces have made their way to Mart this year, expanding the museum’s already rich collections. A recent major endowment is a nucleus of works of inestimable historical and artistic value from one of the most prestigious international collections of contemporary art: the Panza di Biumo Collection. These extraordinary works are presented to the public as additions to the permanent exhibitions and in thematic exhibitions.


FOCUS ON THE COLLECTIONS
The Mart Rovereto exhibition programme includes periodic projects that highlight and explore specific aspects of the museum’s patrimony. Thematic, monographic focus exhibitions have been conceived and organized to examine in depth the roots of contemporary Italian art, historical international movements, and newly emerging expressions. They are made possible by Mart’s extensive cultural assets, encompassing not only a wealth of artworks, but also the invaluable documentation in the Archivio del ‘900. 
In 2016, this innovative programme enriched visitors’ knowledge of the multi-year Immaterial Material: VVV – VerbalVisualVirtual Project, a research project in collaboration with Museion and the Bruno Kessler Foundation. It acquainted them with the works of Mario Raciti in the Carlo Damiano Bequest and the VAF-Stiftung, Volker W. Feierabend and Domenico Talamoni Collections. And it also featured the Mediterraneo photo series by Mimmo Jodice in the “I Cotroneo” Collection. Furthermore, materials from the Archivio del ‘900 were used to produce the exhibitions Planning for the Holidays and From Nuclear Art to ‘Pataphysics (running to 30 April). 
The calendar for 2017 includes two focus exhibitions organized by the Archivio del ‘900: Building with Light: architectural photography from the Mart archives (7 May - 27 August) and The Magazines as Locus of Artistic Enquiry: the Capti Portal (3 September - 28 January). 
Laid out on the Mart mezzanine, these projects are joined by two superb exhibitions dedicated to two large Italian private collections: the Allaria Collection (to 11 June) and the Panza di Biumo Collection (to 2 July). The latter is part of a broader project that weaves a new relationship between the Rovereto museum and the Panza Collection.



FOCUS EXHIBITION 
THE MATTER OF FORM: THE PANZA DI BIUMO COLLECTION


A collection is also the personal history of the one who creates it, bit by bit, in my case over the course of a long period, almost fifty years. The collector’s personality is projected in the choice of artists and works.
Giuseppe Panza di Biumo, Ricordi di un collezionista, 2006


Giuseppe Panza di Biumo (1923-2010) created one of the world’s most famous private art collections. An international reference point for the prevailing trends in American art following World War II, it includes some of the most significant expressions of the Minimalist and Conceptual movements. 
The focus exhibition titled The Matter of Form, engaged in intimate dialogue with the Mart permanent collection, provides an opportunity to become acquainted with unpublicized aspects of the famous private collection through an entirely novel rereading. By delving into this complex and hitherto unexplored realm, new light is shed on a number of fundamental, wholly original themes.   
The value of materials as a foundational component of the artist’s work is the guiding theme in this exploration. It is an intriguing angle, and a necessary path for expanding research into the important accomplishments of Giuseppe Panza. This exhibition focuses on the symbolic, metaphorical, structural and design aspects of the medium as an essential component of the work of art. 
As underscored by Gianfranco Maraniello in a long conversation with Giuseppe Panza’s heirs, documented in the exhibition catalogue: “The works selected for it […] appear to possess an ephemeral, fleeting character. There is a strong sense of the present and also of its evanescence in the prevailing use of materials that do not stand for permanence, but testify to fragility.” As is often seen in contemporary art, the materials chosen by the artists are not everlasting and this makes them ideal narrators of the meaning of living. “These non-eternal materials find correspondence with existence. They certainly do not portray or represent life, they do not make it an object, but are subjected to it.”
Attention to essential forms is emphasized within a broader operating and symbolic framework, which includes the use of traditional artistic materials such as wood, canvas and pigments. The works on exhibit bring together the form, the idea, and the physical properties of the materials into a unified grammar. The glory of gold, the heft of cast iron, the rituality of wood, the enigma of light, and the fragility of nature accompany the visitor on a very evocative itinerary. 
The exhibition thus testifies to the prominence of the expressive qualities of materials in contemporary artistic idioms. It does so by exploring some of their innermost values: the insubstantiality of light in the works of Ettore Spalletti and Larry Bell; the concreteness of cast iron and cement in those of Roni Horn and Hubert Kiecol; the physicality of wax in the sculptures of Lawrence Carroll; the spirituality of gold leaf in the work of Jan Vercruysse; and the apparent fragility of nature in the compositions by Christiane Löhr. 
The exhibition also gives voice to extraordinary works by Bernard Joubert, Richard Nonas and Thomas Schütte.
The path through the exhibition is blazed with the words of the collector himself: excerpts from Giuseppe Panza’s writings guide visitors on their discovery of the works of the many artists they will encounter. One of Panza’s most deeply held values is that of educating. He had a strong penchant for sharing the immense wealth of the artistic heritage of which he was steward. This learning aspect was of fundamental importance to him, on a par with that of establishing a dialogue between the works and the space surrounding them. 
As well as venturing down unusual or little-travelled paths, the focus exhibition represents an opportunity to show works that have never, or only rarely, been exhibited before – viewed perhaps only at the time they were purchased. Such is the case with works by Richard Nonas and Roni Horn, whose extraordinary dimensions pose a formidable challenge to exhibition venues. The characteristics of many works, their environmental volumes and perceptual elements, make them much better suited to public than private spaces. Outstanding in this regard are works from the Panza Collection, incorporated into the Mart permanent collections, that mark out and determine space: large-scale pieces by Sol LeWitt, Joseph Kosuth, Hanne Darboven and Hamish Fulton.
These additions reconfigure the setting of the Mart collections and revitalize the dynamic relationship between the Rovereto museum and its collectors. 
Both the new additions to the permanent collection and the focus exhibition The Matter of Form have been organized and staged in collaboration with the Panza Collection. Thanks to this fruitful synergy, evoked in the catalogue accompanying the exhibition, Mart continues its exploration of the very purpose of collecting, and by extension its current collection management practices.
The visitor experience and the contingency of the exhibition milieux can and must reactivate and recontextualize, in both time and space, the cultural heritage that a collection represents. 


THE PANZA DI BIUMO COLLECTION

The Panza di Biumo Collection is one of the most important collections of contemporary art from the post-WWII period. Its founder, Giuseppe Panza, played a fundamental role in the artistic culture of his time as one of the first to introduce Europe to such artistic movements as Pop Art, Minimalism, Environmental Art, and Conceptual Art. His activity as a collector then continued, with uncommon rigour, into the Eighties and Nineties. It was accompanied by a constant search for the most appropriate settings to exhibit the works, tracing the outlines of a highly personal museography guided by a quest for equilibrium between architecture, furnishings, and works of contemporary art. Coherent sections of his collection have been exhibited or acquired by major museums of contemporary art, such as the MOCA of Los Angeles and the Guggenheim Museums, but have also found placement in historic buildings, such as the Villa Panza in Varese, which Panza donated to the Italian National Trust (FAI), and the Palazzo Ducale of Sassuolo.
Mart, the Museum of Modern and Contemporary Art of Trento and Rovereto, has developed a close collaboration with Giuseppe Panza di Biumo and his heirs, who now manage the bequest and the archive, both by exhibiting some of the works within the context of the museum’s permanent exhibits, and by organizing focus exhibitions to highlight the great diversity characterizing the Panza Collection. 
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